Sounds of Freedom: Michal
Urbaniak Remembers Zbigniew
Seifert.

September 11, 2017, £.6dz, Klub Wytwornia, 11th edition of the Urbanator Days
2017 music workshops. In the photo: Michat Urbaniak, photo by t.ukasz Szelag

As far as I remember, I met Zbigniew Seifert in the mid or late '60s during a
jam session at one of the clubs in Warsaw. At that time, Zbyszek was
collaborating with Tomasz Stanko. He was a quiet guy, playing the
saxophone. Later, he also started playing the violin, just like me - sometimes
combining both instruments.

Polish jazz musicians formed a real family back then - a group of somewhat crazy
and courageous people. We played jazz essentially against the system because it was
banned as an imperialist influence in the communist country. Music was our whole
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life at the time. This clearly reflects Zbyszek’s creativity and his work. He even
released an album titled Passion.

We first played together in the radio jazz orchestra in Warsaw and then had
numerous jam sessions. Recordings were rare because they were controlled by the
state record label. We played side by side on saxophones - he on alto and I on tenor,
as well as on violins.

Seifert chose a very difficult and ambitious path, inspired by John Coltrane. He
created many great pieces in this direction during his time playing jazz violin. You
can hear Coltrane’s playing concept, vibe, and energy in Zbyszek’s improvisations -
it’s something that comes from different periods of Coltrane’s music. Playing that
kind of music isn’t easy; it’s very demanding. To start, you have to be an excellent
violinist. At first, it was like a journey into the unknown.

Most of us started with the violin as children. I assume Zbyszek’s path to the
saxophone was similar. He fell in love with the saxophone, just like I did, and began
playing it. But later, his music became more complex and open, so the violin
eventually became his second instrument, and then his primary one.
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Zbigniew Seifert, photo by press materials
Both instruments are truly important to me. If I were to compare our approaches, I
play more like a saxophonist, while Zbyszek played like a brilliant violinist, deeply
rooted in the jazz and cultural spirit.

In the 1960s, we were already traveling abroad, mainly to Germany, although some
of us also went to England and the Netherlands. I remember our performances at
the Berlin Jazz Festival and other festivals - his playing was extraordinary, even
grand. We also recorded together in Germany, and our project was supported by
Joachim Ernst Berendt, a well-known jazz critic and producer. He also helped
promote Zbyszek and his music.

After some time, I permanently moved to New York and didn’t hear much about
Tomek Stanko or Zbyszek Seifert. Then suddenly, Zbyszek appeared there,
recording several sessions with outstanding New York musicians like John Scofield



and Jack DeJohnette. When Zbyszek arrived in New York for his first recordings,
many very famous musicians were excited about him and supported him. It naturally
developed from there - the music found its way to the musicians, there was simply
no other possibility.

His playing, especially on the violin, was something entirely new - no one had ever
gone in that direction before. It was extremely difficult and demanding, but Zbyszek
was also a superb classical musician, which helped him push boundaries and achieve
what he aimed for. He was a workaholic, a humble person, and his life revolved
around music, constant practice, and performing.

Over time, Seifert not only developed his style but also became a leading figure in
that genre of violin music. He has numerous solo albums, group recordings, and live
performances to his name. The album Man of the Light was a breakthrough for him
and for us as well. That album is excellent; we all listen to it more often than others.
He worked every day; I remember how he would practice, play solos, and constantly
improve - he was truly a dedicated artist.

Album cover of ,Man of the Light”

In recent years, I have served as a jury member at several competitions named after



him, and I have noticed that many young European musicians emulate his style, both
in rhythmic jazz and in the improvised European music that Seifert also performed
and recorded. Moreover, playing his music is technically demanding on the violin. I
have heard many incredible young virtuosos who can play in Seifert’s style. The
competition rules require performing one of Seifert’s pieces, and most participants
bring his spirit into their playing - people from the Netherlands, Japan, this year’s
Italian violinist, and many others. Truly fantastic young violinists. Many of them can
play in his style, but some also choose a more traditional approach, returning to
swing and mainstream jazz.

As Coltrane once said: “Don’t imitate me, I'm searching.” Seifert was also searching
for his own sounds, and so many years after his passing, he remains a source of
inspiration because he was authentic.

Interview: Jacek Gwizdka
Edited by: Joanna Sokolowska-Gwizdka

*

The documentary film ,, Zbigniew Seifert: Interrupted Journey” will be shown
on November 8, 2024, during the Austin Polish Film Festival:

www.austinpolishfilm.com


https://www.cultureave.com/dzwieki-wolnosci-michal-urbaniak-wspomina-zbigniewa-seiferta/www.austinpolishfilm.com

e S s T ol SRR T
(- e o Ll il U
e el == = T ;
g i % B e g e
e S N ; %
. :
f .
- o
= X o I\ g
r . 9 o
i . . 5 \ 3 [}
L5 3 0 'y AN
o £ I %
Fy &y LY
s B 1‘ x L
ol L e,
> s - L
# ag _._._._,_.--"" I P
e Pl i P P =
= For C ~J & v
= o -V = 3
* b Fy - o
=, I . » 2
i -
F \
: . [ -
\
[

Dzwieki wolnosci. Michatl Urbaniak
wspomina Zbigniewa Seiferta.
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11.09.2017 Lodz Klub Wytwornia 11 edycja warsztatow muzycznych Urbanator Days
2017 Na zdjeciu: Michal Urbaniak, fot. L.ukasz Szelag

O ile pamietam, Zbigniewa Seiferta poznalem w polowie lub pod koniec lat
60. podczas jam session w jednym z klubow w Warszawie. Zbyszek
wspolpracowal wtedy z Tomaszem Stanka. Byl cichym chlopakiem, grajacym
na saksofonie. Potem zaczal grac¢ takze na skrzypcach, podobnie jak ja -
czasem laczyl oba instrumenty.

Polscy muzycy jazzowi tworzyli wtedy taka prawdziwa rodzine - troche szalonych i
odwaznych ludzi. GraliSmy jazz wtasciwie przeciwko systemowi, bo byt zakazany jako
imperialistyczny wptyw w kraju komunistycznym. Muzyka byta wtedy dla nas catym
zyciem. To wyraznie pokazuje kreatywnos¢ Zbyszka i jego tworczosé. Wydat nawet
album, zatytulowany , Passion”.

Najpierw graliSmy razem w radiowej orkiestrze jazzowej w Warszawie, potem
mieliSmy sporo jam sessions. Nagrania byly rzadkie, bo kontrolowane przez
panstwowa wytwornie ptytowa. GraliSmy obok siebie na saksofonach - on grat na
altowym, a ja na tenorowym, a takze na skrzypcach.



Seifert wybrat bardzo trudna i ambitng droge, inspirowana Johnem Coltranem.
Wykonat wiele swietnych utworéw w tym kierunku, w okresie swojej gry na
jazzowych skrzypcach. W improwizacjach Zbyszka stycha¢ coltrane’owski koncept
gry, vibe, energie - to jest cos, co pochodzi z ré6znych okreséw gry Coltrane’a. Graé
tego typu muzyke nie jest tatwo, jest to bardzo wymagajace. Aby zacza¢, trzeba by¢
naprawde doskonalym skrzypkiem. Na poczatku to bylo jak podréz w nieznane.

Wiekszos¢ z nas zaczynata od skrzypiec jako dzieci. Przypuszczam, ze droga Zbyszka
do saksofonu byta podobna. Zakochat sie w saksofonie, tak jak ja i zaczat na nim
graé. Ale potem jego muzyka stata sie bardziej ztozona i otwarta, wiec skrzypce staty
sie wtedy drugim instrumentem, a potem pierwszym.
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Zbigniew Seifert, fot. materiaty prasowe
Dla mnie oba instrumenty sa naprawde wazne. Jesli miatbym pordéwnaé nasze
podejscia, to ja gram bardziej jak saksofonista, a Zbyszek grat jak swietny skrzypek



w jazzowym i kulturowym duchu.

Juz latach 60. wyjezdzaliSmy za granice, gtdwnie do Niemiec, chociaz niektorzy z
nas trafiali tez do Anglii czy Holandii. Pamietam nasze wystepy na festiwalu
jazzowym w Berlinie i na innych festiwalach - jego gra byta niezwykta, wrecz wielka.
NagrywalisSmy tez razem ze Zbyszkiem w Niemczech, a w nasz projekt zaangazowat
sie Joachim Ernst Berendt, znany krytyk jazzowy i producent. Pomégt nam takze
promowac Zbyszka i jego muzyke.

Po jakims czasie wyjechatem na state do Nowego Jorku i nie styszatem za wiele ani o
Tomku Stanko, ani o Zbyszku Seifercie. Az nagle pojawil sie tam Zbyszek,
nagrywajac kilka sesji z wybitnymi muzykami z Nowego Jorku, takimi jak John
Scofield, czy Jack DeJohnette. Kiedy Zbyszek dotart do Nowego Jorku na pierwsze
nagrania, wielu bardzo znanych muzykow byto nim podekscytowanych i wspierato
go. Tak to sie naturalnie rozwineto - muzyka sama znajdowata droge do muzykow,
po prostu nie byto innej mozliwosci.

Jego gra, zwtaszcza na skrzypcach, to byto cos zupetnie nowego - nikt wczesniej nie
podazat w tym kierunku. Byto to bardzo trudne, wymagajace, ale Zbyszek byt tez
znakomitym muzykiem klasycznym, co pomogto mu przekraczaé granice i osiggac to,
co zamierzat. Byt pracoholikiem, skromnym cztowiekiem, a jego zycie krecito sie
wokoét muzyki, ciagtego ¢wiczenia i grania.

Po pewnym czasie Seifert nie tylko wypracowal swdj styl, ale i stat sie wiodacym
przedstawicielem tego stylu muzyki na skrzypcach. Ma na koncie sporo albuméw
solowych, zespotowych i nagran z koncertow. Album ,Man of the Light” byt dla niego
przelomem, a takze dla nas. Ten album jest Swietny, wszyscy stuchamy go czesciej
niz innych. Pracowat codziennie, pamietam, jak codziennie grat, ¢wiczyt, grat solo -
byl naprawde oddanym artysta.



Oktadka ptyty ,Man of the Light”

W ostatnich latach bylem cztonkiem jury podczas kilku konkurséw jego imienia i
zauwazytem, ze wielu mtodych europejskich muzykéw nasladuje jego styl, zardwno w
jazzie rytmicznym, jak i improwizowanej muzyce europejskiej, ktéra Seifert takze
wykonywat i nagrywat. Poza tym jest to technicznie wymagajaca gra na skrzypcach.
Styszatem wielu niesamowitych mtodych wirtuozéw, ktérzy potrafia gra¢ w stylu
Seiferta. W regulaminie konkursu jest wymdg wykonania jednego z utworow Seiferta
i wiekszos¢é uczestnikow wprowadza jego ducha do swojej gry - ludzie z Holandii,
Japonii, tegoroczna wtoska skrzypaczka i wielu innych. Naprawde fantastyczni
mtodzi skrzypkowie. Tak wiec wielu z nich potrafi graé¢ w jego stylu, ale niektorzy
wybieraja tez bardziej tradycyjny styl, powracajacy do swingu i mainstreamowego
jazzu.

Jak méwit Coltrane: ,Nie nasladujcie mnie, ja poszukuje”. Seifert tez poszukiwat
swoich brzmien i tyle lat po jego odejsciu, nadal mozna sie na nim wzorowac, bo byt
autentyczny.

Rozmowa: Jacek Gwizdka

Opracowanie: Joanna Sokolowska-Gwizdka



Film dokumentalny ,Zbigniew Seifert. Przerwana podroz” bedzie mozna
zobaczy¢ 8 listopada 2024 r. podczas Austin Polish Film Festival:

www.austinpolishfilm.com
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